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Support Your 
Local Station 


More time passes as we await the deci¬ 
sion of the CRTC on our application to 
become a broadcast FM station in the 
Montreal area. 

Our application is one of seven 
already received by the CRTC to fill 
three empty spots on the Montreal radio 
dial. The competition is pretty concen¬ 
trated, but we think that our heavilly 
diverse Alternative programming, as well 
as our ties with the Montreal music com¬ 
munity will make the difference. 

But if you want to be able to pick up 
CRSG at home without a cable hook-up, 
we need your support. 

Letters of support for the station play 
a large part in CRTC decisions as they 
demonstrate how much demand there is 
for a station and how much support it 
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has in the community. 

So, if you're part of a group or 
organization in the Montreal area, or if 
you are simply an individual who listens 
to the station and likes our programming 
(or would like to listen to the station) — 
write us a letter of support. 

Letters should be addressed to: 


Radio CRSG 

1455 de Maisonneuve Blvd., Suite 647 
Montreal H3G 1M8 

Your letter could make the difference 
between getting an Alternative on the 
airwaves in Montreal or keeping the pre¬ 
sent pop-Top mediocrity. 

Paul Golf 


From The Archives. 


where were you on the night of Fri¬ 
day, December the 20th? I was caught in 
what appeared to be the Twilight Zone, 
but was in fact the CRSG Christmas Par¬ 
ty. The sordid affair took place in a Sher¬ 
brooke St. watering hole called Bar 
Festival (not Bar Fantasy, contrary to 
popular belief), an establishment that us¬ 
ed to be known as Ma Flellar's. 

The crowd began to arrive at around 
eleven p.m. to find a band by the name 
of Pete and His Country Gentlemen lay¬ 
ing down some toe tappin' C & W. This 
was on the side of the bar where the so- 
called normal customers linger. The 
CRSG party was through the doors that 
led to another room and the toilets. The 
mobile disco on the other side fought 
valiantly with Pete for possession of 
sound power...it was close. 

With many of the highly-paid CRSG 
staff off on extravagent vacations (Reuel 
went to Flora, Ont.), the turnout was not 
as great as expected with some seventy 
people in attendance. The atmosphere 
was quite feisty all the same. At one 
table, a group of brave, pickled souls 
were engaged in a game of "Quarters". 
The losing player was usually the one 
with the widest grin and the fewest 
qualms. 

As the gala event progressed on into 
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the winter's night, the crowd became in¬ 
creasingly active as they filled the dance 
floor and pillaged the decorations (this 
involved the maiming of a plastic Santa). 
Even a certain News Director was seen 
loosening his bow-tie on more than one 
occasion. 

At one point the dancing broke out in¬ 
to a chain formation and invaded the 
mild C & W retreat on the other side. 
Many of the "other-siders" had a chance 
to take part in the CRSG festivities on 
their way to the bathrooms. Several of 
the radio staff members were seen flying 
through the dividing doors during a par¬ 
ticularly up-tempo song. 

Reliable sources also say that Leslie B. 
was all hands on the dance floor. Flad 
there have been a penalty box, he most 
surely would have received a ten-minute 
misconduct penalty. 

The affair broke up shortly after two- 
thirty a.m. leaving a trail of empty bot¬ 
tles, shredded tinsel, strange odours, and 
empty bags of chips. One Bar Festival 
employee even commented, "these bags 
are empty". Most of the revellers went 
merrily on their way to a pleasant, if not 
comatose, holiday. I wonder if Bar 
Festival will invite us back next year. 

Brian Zelnicker 
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Hardcore before it was invented, D.O.A. 
is proof that a Canadian band can be 
alternative, make it big (well, relatively 
big], and gain respect outside the coun¬ 
try. They also do a great cover of "Singing 
In The Rain." 

They hit town a little while ago and 
played to an overflowing crowd at the 
Rising Sun. Before the show, dedicated 
CRSC Dl and McGill mole Cary Shapiro 
went down and interviewed vocalist joey 
"Shithead" Keighley and guitarist Dave 
Cregg, complete with a battery of 
socially-relevant questions and an equal 
number of vegetable questions. 

RearGarde: You're playing in Montreal 
tonight. How long have you been on 
tour? 

Joey: Seven months. Started April 28th in 
Anchorage, Alaska. 

RearGarde: What do they do in An¬ 
chorage? 

|oey: They go to D.O.A. gigs at National 
Guard Armories. Actually they do a lot 
of interesting things. It's a real frontier 
mentality. I don't mean that in a poor 
way: there are a lot of people who come 
from other parts of the United States 
who have gone there for a visit and end 
up staying because it's not as constrain¬ 
ed as the lower 48. So actually, it's pretty 
good. 

RearGarde: Now you've been involved 
with the Vancouver 5, doing benefits for 
them. When you do one, what kind of 
control is there? 

Joey: In the case of the Vancouver 5, 
there was the defence committee and 
the money was put directly into a Credit 
Union where it could be accounted for. 
So the money was going for lawyers.' 
RearGarde: I believe they put a bomb in 
a Litton factory. 

Roy: Merely one of the charges. 

Joey: 4.5 million dollars worth of 
damage. 

RearGarde: So D.O.A. is an anti-nuke 
band? 

Roy: That's definitely it. 

Joey: That's pretty straight forward, 
basically what D.O.A. is, is a band that's 


trying to do a little thinking in a world 
where so little thinking is going on. 
RearGarde: Some of your songs come 
off a little sarcastically, and when you're 
playing a song like Let's fuck, do you 
think that people know that you're mak¬ 
ing fun of something or being serious? 
Joey: Well, each one is different. That 
particular one is a parody of cock- 
rockers. 

Braindead 

Meets 

Shithead 



Dave: It's saying what they want to say. 
They wimp out too much, but don't get 
down to the nitty gritty. 

|oey: It's basically about these guys who 
beat around the bush, so this is like tak¬ 
ing it to the nth degree. Sure there is a 
sarcastic dark humour to D.O.A. 
RearGarde: Do you think that people 
understand the sarcasm? 

<Joey: A lot of people understand the sar¬ 
casm. But, I think some are maybe a lit- 
‘tle thick and might have a hard time. 
RearGarde: Do you like the label 



"hardcore"? Do you think it scares peo¬ 
ple? 

Dave: All labels serve their purpose, and 
then they should be kicked out the door. 
RearGarde: Do you like the label that 
you've been shoved into? 

Dave: I don't really care. I think that 
when you go back a few years and you 
look at the album Hardcore 81, that we 
put out, when people were first starting 
to use the term. Then it was good 
because we felt that it meant something 
that was non-musical. It meant hard¬ 
working, dedicated. It didn't necessarily 
mean that you played really fast. It was 
hardcore because your attitude was 
hardcore. At the time it was a good han¬ 
dle. If people want to use it, that's fine. I 
would not refer to D.O.A. as a hardcore 
band, I would not refer to D.O.A. as a 
punk rock band, I would just refer to 
D.O.A. as D.O.A. 

RearGarde: Now, we haven't received 
many press releases from you-is this a 
common thing? 

|oey: We want to leave people in the 
dark as much as possible. 

RearGarde: Is there a difference bet¬ 
ween your fans in Europe and those 
here? 

joey: I think people in Europe are pro¬ 
bably more politically conscious as a 
whole than they are in North America, 
though that doesn't mesan that there is a 
shortage of dunder heads within the au¬ 
dience. Lots of people like fighting and 
doing stupid things that you would find 
in other places. We went to Poland, 
Austria, Germany, Switzerland, Norway, 
and all you find is that people want to be 
free and live their own lives. 

RearGarde: If I went to Gdansk, could I 
find a D.O.A. album? 

|oey: No, you'd have a really hard time. 
They're not that incredibly aware of 
D.O.A. in Poland, so we're kinda starting 
up. 

RearGarde: Where will D.O.A. be in 
three years? 

Joey: The welfare lines, (laughter) 
RearGarde: Your latest album. Let's 

continued on page 6 














On the afternoon of Thursday, 
November twenty-eighth, I had the 
distinct honour of hosting a 
S.C.U.M.-filled show. Anthony Mark 
(lead vocalist) and Jean Lortie (bon vi- 
vant drummer around town) were kind 
enough to bring in a tape of their latest 
music and join me for a live tea-time 
chat the day before their successful gig 
with D.O.A. The following are excerpts 
of the conversation that took place on 
the day in question. 

RearGarde: What do you do for a living? 
A.M: 1 sell vacuum cleaners, believe it or 
not. 

RearGarde: And what do you do at 
night? 

A.M: No, no, that is what 1 do at night. 
RearGarde: You don't play in a band by 
any chance, do you? 

A.M: Yes, we're called Society Controll¬ 
ed Under Murderers, or S.C.U.M. It's an 
anti-cop band originally, but with a pur¬ 


pose. Not just because of hating cops, 
but in the more intelligent way, if you 
can figure that one out. 

RearGarde: I've seen the name S.C.U.M. 
written all over walls and the back of 
leather jackets and such. 

A.M: On the sides of police cars too. 
RearGarde: Yes, but that usually says 
CUM. It takes more than one to make 
S.C.U.M. so who else is in the group? 

A.M: The scummiest one of all is Julio or 
Jean Lortie, he's going to come on down 
a bit later on. Let's see, gee-whiz, who ' 
are the guys in the band again? There's ^ 
George Pearson and we just got a new 
bassist named Andrew. We had to get rid 
of the old bassist since he wasn't scum¬ 
my enough. He was always on time so 
we had to let him go. Now we have this 
really unreliable guy Andrew. 

RearGarde: So he fits right in? 

A.M: Ya, it's like 'The show starts at 
eight, no it starts at nine', so he'll show 


up late and stuff like that. It's cool you 
know. A good line-up. 

RearGarde: Of all the bands that you've 
played with, which would be your 
favourite? 


drove to the other border and they let us 
through. All the way down (after the 
crossing) there were these lights follow¬ 
ing us, in the song it says "let them drive 
for a while, they think they've got it 


so we said that we were going to play for 
some religious sect. When we got to the 
border they wouldn't let us through for 
reasons 1 don't know. We came back 
home, dropped off our equipment and 


RearGarde: Maybe you could wear a 
Brian Mulroney mask and throw tuna in¬ 
to the crowd. 

Interview conducted by Brian Zelnicker. 


song Pyramid Mall B/ues? 

A.M: That was a funny kind of subject. 
What we did, you see, we had to go play 
in New York and we didn't have enough 
money to leave a deposit at the border. 


RearGarde: Do you have anything new 
planned for your upcoming gig with 
D.O.A? 

A.M: Well, we usually use props, like 
wearing a Ronald Reagan mask and 
throwing bombs into the audience, but 
we have not come up with anything for 
this gig yet. 


A.M: Definitely the Dead Kennedys. 

(At this point of the show the Dead Ken¬ 
nedys were played and Jean made his ap¬ 
pearance in the studio.) 

RearGarde: Can you tell us about the 


made". As soon as we had passed the 
border we thought that we would finally 
get to play that gig. And then, just 
around the Pyramid Mall in Plattsburgh, 
four border patrol cars stopped us. 

J.L: With their guns pulled. 

A.M: Ya, they pulled out their guns and 
said "everybody freeze", which is 
another lyric in the song. Then they total¬ 
ly stripped us down and escorted us 
back. 

RearGarde: So I guess you never got to 
do the gig. 

J.L: Nope. CBGB's we'll see you another 
time. 
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'Reggae Jamdown Concordia; The Sat- 
talites. Dub U-5 
Concordia University 
November 23 

One Love Jamdown was to have been 
the name given to CRSC's first ever reg¬ 
gae concert. When everything seemed to 
be in order, somebody pointed out that 
reggae should be included somewhere in 
the title as not everyone would associate 
'One Love' with reggae music. 

Exactly 8 days before the concert was 
to take place, the posters went up: Reg¬ 
gae Jamdown Concordia-featuring The 
Sattalites from Toronto and dub rock 
band Dub US, from Montreal. 

Concordia's Hall Building cafeteria 
quickly filled up and Dub U5 entertained 
the 900 or so people of which half quick¬ 
ly filled the dance floor. The mass of 
people swayed in unison to the reggae 
rhythms and bopped collectively as the 
tunes and tempo changed to ska music. 

Dub U5 knew how to control the 
crowd with their music by varying the se¬ 
quence of fast (ska) and slow (reggae) 
songs. Therefore there was no need lo 
constantly yell out to the crowd 'How 
you feeling?', to which a collective 
typical response would be 'Irie!' Kali and 
Noel Stone took turns as the lead singers 
for the band. Dub U5 overstayed their 
welcome, playing for at least one hour, 
however there were no complaints from 
the producers of the show and the au¬ 
dience, well, they felt 'Irie!'. 

The Sattalites' two sets shrunk to just 
one long set. R.j.C. was their first ap¬ 
pearance here in Montreal and it seemed 
like Montrealers will want to see them 
again when they take the 401 East 
sometime this year. 

Fergus Hambleton sings lead for The 
Sattalites: however, it is the dreadlocked 
Jojo Bennett who stole most of the show. 
His trade mark is marching up and down 
the stage weaving between microphone 
stands and monitor speakers. Jojo acted 
as the emcee for the band, introducing 
the songs and band members to the au¬ 
dience and as if we didn't know the 
name of the band already, Jojo con¬ 
tinued to wail The Sattalites with just the 
right amount of echo from the sound 
engineer. 

The most memorable part of the con¬ 
cert was not that they sang the Beatles 
hit nor Katrina and the Waves top 40 
song. It was the sing-along! 


'I don't care whether you're black, 
white, yellow, or brown, student or not. 
There is one thing that you want to do', 
said Jojo. Then he proceeded to sing the 
first line of Rita Marley's most popular 
song. One Draw: 'I want to get high...'. 

The night ended at about 1:30 when 
security turned on all the lights-clean up 
time! Even if you didn't make it to R.J.C., 
get a copy of Dub US's excellent 8 track 
cassette and, while you're at it, pick up 
The Sattalites' debut album. 


Rock n Roll Party: the Forgotten Rebels, 
Three O'clock Train, 

Landed irnmigrant 
Concordia University 
November 30 

It came as quite the surprise here at 
CRSG when a date was finalized for the 
Forgotten Rebels to perform at Concor¬ 
dia's Hall building. Their brutally amaz¬ 
ing album This Ain't Hollywood has been 
cementing a relationship with our 
discriminating Top 30 for over forty 
weeks now and it looks steady. 


In 

Concert 


Since CRSG is the only radio station 
I'd have anything to do with as for a 
crash course in alternative music, I 
perceived the Forgotten Rebels as giants. 
This was similar to having the Sex Pistols 
doing a gig at your university's cafeteria 
because you called and asked them to. 

So my initial reaction was to wear a 
flak suit and enjoy the show. But my illu¬ 
sions were shattered at the show - the 
crowd was rather small, and only a few 
people looked like Johnny Rotten. So I 
concluded that the Rebels were not 
giants, and that there would be no blood¬ 
shed. 

Something called Landed Immigrant 
played first, and they somehow managed 
to reach a new pinnacle of emotional 
sterility in music. I immediately returned 
to Zen Buddhist activity of pouring beer 
into plastic cups so as to blank out the 
lack of music coming from the stage. 

The Three O'clock Train snapped me 
out of my trans and compelled me to 
dance - pure instinct made it devilishly 
obvious that the Train was on the right 
track. 

Time passed, beer was consumed - it 
wouldn't be long now. Yes, there they 
were, the Forgotten Rebels, in all their 
teenage arrogance and more. Complete 
with a vocalist (Mickey de Sadist) who 
would not give up his blatantly obscene 
repetoire of jokes even if Concordia of¬ 
fered him a job as rector. 

The guitarist (Mike Mirabella) seemed 






rather introspective, and played that 
thing as if he had been deprived his 
whole lifetime of any other means of ex¬ 
pression. The rhythm section were slight¬ 
ly paradoxical in the sense that they 
were loud, but somehow still managed 
to fill in all the gaps with such subtlety 
that I had to think about this in order to 
fully realize it. 

They opened the show with Hello, 
Hello, a Cary Glitter composition, which 
set the pace for the show. By this time 
the audience had grown, and there was a 
crowd of about thirty in front of the 
stage who managed to successfully 
simulate a demolition derby involving 
kangaroos on speed. 

Then 1 identified the title track from 
This Ain't Hollywood searing brilliantly 
out of the P.A., and joined the mess bet¬ 
ween the speaker columns. It didn't take 
long to get completely lost in the driving 
power of the music until I slipped on 
some beer and instantly realized that 1 
was going to die - trampled by CRSG ex¬ 
ecutives. 

I felt someone helping me off the floor 
and back to life itself in under a second, 
only to have some other crazy rat 
bastard come out of nowhere and slam 
dance my perturbed being into an inno¬ 
cent female bystander. 

It was there and then that I began 
understanding what punk n roll meant - 
the slam dancing is punk, and someone 
picking up off the floor is the roll. It no 


longer involves the violence and anger 
of punk alone, nor the sometimes 
pathetic stupidity of R n R - the whole 
thing had come together and evolved to 
become fun, aggresive, honest and 
somewhat more intelligent as well - the 
damn proof was on stage, though not 
always apparent. 

The whole band was incredibly tight, 
even though Mickey and Mike's stage 
presence was pretty relaxed. Some peo¬ 
ple saw this kind of behaviour as slack, I 
saw it as a new kind of professionalism 
that appears to be lacking in bands that 
play for the crowd. The Rebels were 
there for the fun and the money - last 
and least they were there for the crowd. 

The Rebels are definitely more in¬ 
telligent than they appear - listen to The 
Me Generation and Their Little World 
and you'll hopefully understand that the 
people described in these songs are all 
around us, and need to be made con¬ 
scious in order for the future to not ap¬ 
pear as bleak and doomed as it does! 
O.K., let's not get too heavy, after all this 
was a 'Rock n Roll party'- fun. 

The show went on with the same inten¬ 
sity, and peaked when the Rebels played 
Surfin' on Heroin. The madness in front 
of the stage grew significantly, and I 
couldn't help myself but behave like a 
shithouse rat once again. Pure mindless 
ecstacy for a while, a wonderful way to 
end an evening. 

In the boys room after the show 1 
overheard two guys in adjacent urinals, 
"What the hell was that?, 1 thought shit 
like that had died with Sid Vicious!" 

I zipped up my fly and told him that 
maybe something important in him had 
died, and that he was now ready to start 
his own Phil Collins album collection. I 
left quickly. Yes, Boys Will be Bovs. 

Robert Barake 


Connection 85 

Scab, Ultraviolence Countdown Zero, 
Gassenhauer, vomit and the Zits 
Friday december 7 

As I got off the metro, I hooked up 
with two mowhawk girls and two punk 
guys. It was snowing, big flakes. We 
wandered around in the snow, in the 
wrong direction, till we found a road of 
posters. The posters had little maps in 
the corners. 


The turn-out seemed small, but maybe 
it was because the hall was large. There 
was a lot of room to sit down on the 
sides, thrash on the large floor, or just 
hang out in the hallways. The last Con¬ 
nection 85, held in July seemed more 
crowded, but it was in a smaller place. 

I missed Scab who played first. They 
also played last so I didn't miss them all 
together. They played last becasue the 
Cro-mags never showed up. Next came 
Countdown Zero, a hard hitting thrash 
band that got a few people up and 
thrashing and wiping-out other people 
and their beer. They were probably the 
hardest-corest of the night. 

After them was Gassenhauer, who 
played a great set of Oi originals and 



some stuff by Screwdriver . A few fights 
broke out during skin athems like Local 
Youths with words like "just another 
fight just another night. The life of a skin 
and we're going to do you in." Anyways 
they put on a good set of music. 

Next came Ultraviolence, who I didn't 
like too much, with their brand of thrash- 
metal. 

continued on page 10 
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Have 

you 

heard 

about 

CRSG 

Production? 


beverdynamic)))) 


A complete 8 track recording facility featuring 2 studios, 
separate control room and loads of "toys" such as; 

Yamaha REV-7 and R-1000 reverbs 
Roland SDE-3000 digital delay 
Yamaha graphic EQs 

Symetrix compressors Roland 

Orban limiter 

Otari, Tascam and Scuily recorders f/il ff 

DBX noise reduction 

A good selection of Electro-Voice, Shure, Beyer and 
Sennheiser microphones 


©YAMAHA 


afTteiEWIWIHEIlER 


TASCAM 


dbx 


All of this is available to you and your band for $12 per hour 

(Block rates available). Prices include the services of a qualified engineer. 

For information call Michel Lalibert6 at 848-7401. 


continued from page 9 

Then a long break before Vomit and 
the Zits. V and the Z's did a lot of 
loose jammin', requests, failin' off the 
stage with the microphtone stand and 
singing with the crowd. It was fun as well 
as funny. 

Last but not least was Scab, an all¬ 
female band who had the early '77 
sound. They were good, but, by the time 
they played, most people were tired, 
pissed, or gone to the metro already. 

All in all, not bad, not great. Lots of 
bands and cheap beer. 

Greg Miller 

Love and Rockets 
Le Spectrum 
Nov. 27 

November 27, 1985. Arriving 

fashionably late (that is, missing the 
opening jokes), I was greeted by the 



\NS\0E- 


JerryJaty - 


TbeForgottEnR^ 


usual black-and-white crowd. But, unex¬ 
pectedly, most were of the "older set"; 
there were only few Le Chateau clones. 
Good start. 

There was the usual all-too-long-a-wait 
until the lights dimmed and the intro 
music piped over the speakers (some 
very stylish 30's music, if I remember 
correctly). And then finally, THEY were 
on stage: three cute guys in cute outfits 
under a cute Love and Rockets emblem. 
And then, THEY played... 

It was loud, very, very loud, painfully 
loud! The first five or six songs were a 
blur of shrieking feedback. But never 
mind, this was it - a month of waiting and 
it was finally happening - but what was 
happening? 

Onstage three wax figures were doing 
their darnedest to lobotomize me. It 
couldn't be! "I'm just blas6", I thought. 

But no, I wasn't being carried away by 
the show (there was none). If anything, I 
just wanted to hide behind any tall per¬ 
son and get away from the two million 
high-pitched decibels which were split¬ 
ting me in two. Fortunately, the second 
part of the "show" acquired a more ac- 
coustic and bearable flavour. 

Don't get me wrong, these three gents 
are accomplished musicians, they can 
really carry a tune; Mr Jay can weave 
complex rhythm tracks with the best of 
them, Mr Haskins bashes his kit furiously 
as if his life depended on it, and Mr Ash 
is by no means a guitar idiot, he knows 
what to do with it - if only revelling a tad 
too much in nasty high-pitched feed¬ 
back. They can also sing, however 
mournfully, but not too bad - even j 


onstage. 

The problem with them is that they are 
just plain boring to see: no frills, no ex¬ 
citement, no inspiration. But then again, 
this is the image: cool band with cool 
music for cool audiences. 

Some high points of the approximately 
hour and a half long concert included an 
as yet unreleased tune with a groovy 
rythm styled a la "Ride'em cowboys", 
and the first encore which considered of 
what else but: "Ball of Confusion". 

David Jay even teased the audience 
by interweaving in the song the very 
familiar intro notes to "Bela Lugosis' 
Dead", much to everyone's delight. But 
it wasn't to be so - "We are no longer 
associated with the sordid past" was the 
statement. There wouldn't be any sen¬ 
timental recall to ages past. Yes kiddies, 
Bauhaus is definitely dead and buried. 

Serge Tongac 
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Nine 



Interview 


Nine Nine Nine is one of the longest- 
surviving bands on the Alternative set, 
maybe the longest. With the same line-up 
since 7976 and a string of underground 
pop-punk hits like Homicide and Inside 
Out, they helped bring rock into the 80's 
with a punk flair. 

They hit town in October for a great show 
at Club Soda which was disappointing on¬ 
ly because of a poor turn-out. We did an 
interview that day, with frontman Nick 
Cash following the band around as they 
loaded their own van and tried to find 
Park Avenue: Definitely one of the most 
down-to-earth bands around. 

We proceeded to lose the tape, but it 
resurfaced recently, so here it is... 

RearGarde: I notice that the new album. 
Face to Face, isn't on Polygram. Did you 
lose your record deal? 

Nick: Yeah. When we were having our 
recession, they were trimming off a load 
of bands and we wanted to leave them 
anyway 'cos they weren't doing a lot for 
us. We wanted to be free to put our 
record out our way. 

RearGarde: It's back on your own LeBri- 
tain label. 

Nick: That's right. That label was actual¬ 
ly started by the band and we put out our 
first single on it, so we decided to do it 
again as we were having a bit of a hassle 
with the record companies. We just got 
rid of our managers and everything 
because they were trying to streamline 
us down into some kind of mainstream 
pop outfit. 

RearGarde: Your music's got an edge to 
it that pop doesn't. 


Nick: That's what we like to think. 
Maybe it's the edge they wanted to clean 
off 

RearGarde: How did you coordinate a 
North American tour without a record 
company? 

Nick: We have a good agency over here - 
The F.B.I. Agency - and we've been with 
them ever since we've been touring over 
here. This is our ninth tour of the U.S.A. 
and Canada and we have quite a big 
following over here. We're not so big on 
the east coast, but on the west coast 
we're playing 5,000 seaters. 

RearGarde: The new album seems to be 
more of a classic 999 style - more back to 
the pop edge you seemed to have lost for 
a couple of years. 


Nine 





Interview 


Nick: Yeah, it is. And I don't mind using 
the term 'pop music' 'cause we write 
short songs that are meant to be used as 
sort-of standards. 

RearGarde: You formed in '76, didn't 
you? 

Nick: '76-'77. Yeah. 

RearGarde: There's a phrase in North 
America - The Punk Explosion. You were 
at the same time, but were you really a 
part of that? 

Nick: Well, we were around then, but we 
were never part of your safety-pin, 
mohican, leather jacket, spitting thrash 
brigade. We tried to progress musically 
rather than exist on a lot of fast publici¬ 
ty) and I think that's why we survived 
and a lot of those other bands are no 
longer with us. 

RearGarde: Is there a new album in the 


works? 

Nick: We're working on a new one now 
and hopefully we'll get a major release 
in the U.S. - but on our own terms, or we 
won't do it. 

RearGarde: I've only read good reviews 
of Face to Face - have sales been going 
well? 

Nick: It's sold well in England and 
Europe. Here it's an import and it breaks 
my heart to see people having to pay $14 
for a copy. 

RearGarde: When you play live, do you 
find people want to hear more of your 
old stuff? 

Nick: Yeah, if we didn't play our old 
stuff, I don't think we'd leave the 
building alive. Playing new stuff is im¬ 
portant, but so is playing the old stuff - 
we never get tired of it. We're not like 
some bands that are just interested in 
promoting their new album, and that's it. 
RearGarde: Is it still fun? 

Nick: God, yes! We have such a good 
time you wouldn't believe it! 

RearGarde: You certainly don't give me 
the impression of being a rock star. 
Nick: Why not? When are we getting 
paid for this!? No, seriously, I can't stand 
satin shoes and spandex trousers. It all 
depends on the attitude you adopt - 
we're the same as we've ever been, real¬ 
ly 

RearGarde: You've been going for ten 
years now. How much longer? 

Nick: Hopefully another 50 or 60. 

Interview conducted by Paul Gott. 


Nine 



Interview 































DUB U5 is the result of many bands and 
many years of reggae music in the Mon¬ 
treal scene. Many successes have added 
up to the present group and its new view 
of reggae: Dub-Rock, which incorporates 
rock, ska and dance influences into reg¬ 
gae to create a powerful new sound in the 
Montreal scene. 

lust before their tremendously successful 
appearance at CRSC's Reggae lamdown, 
we had a chance to talk about Dub Rock 
and the evolution of DUB U5 with lead 
singer Noel Stone. 

RearGarde: Let's talk about the 
band...influences... 

Noel Stone: Bob Marley and the Wailers, 
Third World, Steel Pulse, Aswad, so 
forth, so on. The basic reggae groups 
that've made it successful. You always 
try to pattern success so we try to copy a 
little bit from each group that's been 
marginally successful. 

RearGarde: So then, what type of reggae 
does Dub U 5 play? 

N.S.: Now we have a concept that we 
call "Dub Rock". There's a lot of rock 
guitar influence...with the basic reggae 
beat. We also play up-tempo stuff like 
ska. We use a lot of guitar, trying to ap¬ 
peal to the younger generation. On our 
cassette we used Allan Hertzberg, he 


used to play with Billy Joel. Now he 
works a little bit with Jim Zeller. We also 
have James Green who used to play with 
Blushing Brides. So you see we're takihg 
all the right guitarists. 

RearGarde: On saxophone you have... 
N.S.: Anthony Caron, who is into jazz, 
then fusion...so we try to incorporate all 
kinds of music. 

RearGarde: On keyboards is Sophie 
Delorme. 

N.S.: She's very nice. This is her first 
crack at playing reggae...but she's adap¬ 
ting very fast. 

RearGarde: Jean Lortie on drums, Kally 
on guitar and lead vocals... 

N.S.: There's Richard Parkinson on bass. 
RearGarde: And a great addition to the 
band...on steel drum, panaphonics is...? 
N.S.: Salah Cadim. He's originally from 
Trinidad. 

RearGarde: Dub Trio was the forerunner 
to Dub U 5. Why the addition of two 
more members? Well actually there are 
more than five... 

N.S.: Dub U 5 is really just a name. Real¬ 
ly the addition of more people was 
because Dub Trio was taken over by CEC 
Productions, run by my good friend Cecil 
Collins. 

RearGarde: And was that good? 

N.S.: Well it was good in a sense that he's 



always been interested in reggae as a 
producer. And there's not too many pro¬ 
ducers that would give a band the break 
or give them a chance to develop what 
they have. 

RearGarde: Is there a Rasta aspect of the 
band? 

N.S.: Well I'm a rasta...there is a rasta 
aspect. But you see it also goes back to 
what we were saying because having this 
concept is part of the reason why the 
music is so limited. Now I'm a person 
who believes that you can get your 
message across in any music. Reggae 
music is reggae music and message 
music is message music, and reggae 
music is primarily message music but it's 
not the only music that you can convey 
your message through. So we play reg¬ 
gae but we don't really just look at it as 
putting a message. 

RearGarde: Now you have an eight or 
nine track cassette which was recorded 
at Secret Studios. Have you ever ap¬ 
proached a big recording label with it? 


Reggae Rap 
With DUB U5 


N.S.: Well, not yet with this tape because 
basically the tape has just been com¬ 
pleted and what we have been doing is 
sending them out just to test the market. 
RearGarde: What kind of feedback did 
you get? 

N.S.: Well we've been getting good 
response...that's where most of the book¬ 
ings have been coming through. We real¬ 
ly didn't make it as a demo to look for a 
deal...but to just showcase the band 
and... 

RearGarde: ...to keep a record of what 
the band could do. 

N.S.: Next time we hopefully will be go¬ 
ing back to a twenty-four track studio. 
With this eight song cassette, we might 
take four songs off it and make an EP. 
RearGarde: Any last words. 

N.S.: Yeah, I'm gonna make you a pro¬ 
mise that by the end of the summer there 
is gonna be at least four or five new reg¬ 
gae bands in Montreal. 


PHOTO: JENNY ROSS 









Bectro-Acoustic Music: 


WMeninq _ 

Your 


Ears 


by Michael Gericke 

Saturdays on CRSG at 4 pm you can 
hear an alternative to even the most 
alternative music heard the rest of the 
week. 

It's Wave Forms, featuring electro¬ 
acoustic music: a blending of natural 
and electronic sounds to create a new 
form of music which is straining the very 
definition of 'music' itself. It's a form 
that is gradually gaining acceptance in 
Europe and North America and which 
has a foothold at Concordia. 

According to Kevin Austin, organizer 
of Concordia's Electro-Acoustic Com¬ 
posers Croup (CECC), "Electro-acoustic 
music historically has resided in 
academic circles or publicly-funded 
bodies: in European radio stations, in 
North American universities." 

In Europe, broadcasts in cities like 
Paris, Cologne and Milan assure com¬ 
posers of wide and regular exposure. In 
North America, the confinement of E-A 
music to universities has not offered the 
same chances for growth and develop¬ 
ment: The public hears only a small por¬ 
tion of this music and composers are not 
supported as they are in Europe. 

While Concordia does have the CECC, 
It must operate under the restrictions of 
an under-funded music department in an 
under-funded university. 

"To give you an example, McGill has a 
$100,000 studio, another two worth 
$35-40,000 and a small studio worth 
about $10,000, apart from their recor¬ 
ding facilities. L'Universit6 de Montreal 
has a $500,000 complex," says Austin. 
"Here the first studio was built on $8,000 
and the second one was built on $4,000." 



"Given this, the role that Concordia 
plays in the national music scene is not 
one of a major studio," he says. "It will 
instead be one of doing things that the 
other studios won't or can't do. This in¬ 
cludes setting up a base of information 
and a communication system." 

The information base includes and ar¬ 
chive of taped music which is produced 
locally and also gathered from across 
the country. The communications 
system is a cross-country network 
established through the national 
newsletter of the CECC. 

Electro-acoustic music, however, did 
not originate from the recent advances 
in electro-tech as many believe: It in¬ 
cludes different types of music which 
have been developed since the 1950s. 
These include La Musique Concrete, 
Electronic Music and a blend of the two 
— Mixed Media. 

Musique Concrete is a named coined 
by Pierre Schaeffer in France in 1948 to 
describe music which he composed us¬ 
ing sound effects records of trains. It is 
music which uses acoustic sounds and 
makes them abstract through experimen¬ 
tation. This is the opposite of more tradi¬ 
tional music which takes abstract ideas 
and makes them concrete in perfor¬ 
mance... 


Electronic music, first experimented 
with in West Germany in the 50s. uses 
synthesized sounds as its main source. 
Control of the music is the goal and elec¬ 
tronic oscillators, modulators, filters, 
and potentiometers are some of the 
tools. 

But it is not the sound sources that 
make electro-acoustic music what it is. It 
is more a revolution of musical thinking 
which uses sounds and noises which had 
never been thought of as music before. 

Traditional music, from rock to jazz to 
symphonies, uses conventional progres¬ 
sions and structures which we recognize 
as music. These standards are often ig¬ 
nored in E-A music a composers may ex¬ 
periment with new scales, structures and 
forms of their own design. 

People in this field understand the 
lack of immediate appeal of this mew 
music. It is a specialized music enjoyed 
largely be a specialized audience. 

"The difficulty of the field is that in¬ 
itially you listen to the stuff and you go 
'What is all this shit? This is awful!' The 
fact is that at first it all just sounds like 
noises," says Austin. "But after con¬ 
tinued exposure, the ears get a little 
wider and you begin to differentiate a lit¬ 
tle more. With perseverence you get to 
like it." 











The Nils 

Sell Out Young 

Psyche-Industry 

The Nils latest is a refreshing change 
from the doldrums of Montreal music. 
They've got a wide-awake sound that 
makes you want to get up and dance if 
not at least tap your feet. 

They've achieved an upbeat sound 
throughtout this mini-album no doubt 
through a lot of hard work and ex¬ 
perience, but 1 was especially impressed 
with the songs Freedom and Inbetweens. 


They are very catchy, smooth tunes - 
something you'll find yourselves humm¬ 
ing to quite often. 

I didn't have to listen to this album 
over and over again to pick out the good 
things. It's all there, coming out at you 
the first time you hear it. My only com¬ 
plaint is that there wasn't enough songs! 

David Welton 

Fair Warning 

You Are The Scene 

Independent 

I'd heard this album floating around 
CRSC for a couple of weeks now, but I 
had never really had a good listen to it. I 
heard rumours of a poor effort on Fair 
Warning's part, but they were just 
rumours until tonight... All my deepest 
fears confirmed: This is shit. 

To start off a long list of nits with this 
LP, I have to comment on the sound 
quality - it sounds like it was recorded in 
the back of an eighteen-wheeler. Mind 


you, I suppose I have to expect a fairly 
mediocre sound from a band without a 
record label behind them. They could 
have made it up with some good, hard¬ 
hitting songs but that's not the case here. 
Their songs have no variety. You could 
bump the needle over to the next song 
while listening and not even notice a dif¬ 
ference. 

This is a band with no originality. The 
same as a couple of hundred other hard¬ 
core bands. If you can't cut it playing 
noise, you had better bail out. 

As far as the vocals go, they are very 
boring and hard to comprehend. This is 
not a singer with a versatile range. What 
little I could pick out was not very im¬ 
pressive; "You piss me off, you really do. 
You piss me off, you fuckin' jerk." How's 
that for intelligence. 

This is a band with a message and the 
message is Beware! Save your money, 
listen to the garbageman take the trash 
out tonight instead. 

David Welton 



A Compilation Christmas 



'Twas the night before x-mas and all 
thru the town, not a creature was stirr¬ 
ing...save for the few displaced CRSC 
types. 

With a certain fast-food restaurant 
closed, there was no possibility of having 
a McChristmas dinner, so three 
mysterious beings (who were by no 
means wise men) made their way for an 
N.D.C. basement flat armed with festive 
screw-top wine. 

After consumming a yule log and a 
few glasses f what could have been 
vinegar with a clever packaging scheme, 
Still-Born Pete, Phlegm Spews and Victor 
the Wonder Dog set about the business 
of hanging their sweat socks over the 
radiator and reviewing a couple of 
recently released Canadian compilation 
albums. 

First on the ager\da was It Came From 
the Pit, an album that was mixed in Mon¬ 
treal and compiled by Psyche Industry. It 
was decided that this is an album with a 
more than obvious hardcore slant, not 
one with which to curl up by the 
radiator. 

The first side did not exactly make a 
great impression on the intrepid trio. The 


two tracks by My Dog Popper were well 
appreciated by Still-Born and Phlegm, 
with Victor giving four and a half barks 
for the group's name, but the rest of the 
side did not evoke much response. 

Phlegm, a self-proclaimed S.C.U.M. 
fan, admitted that Exit Death is definitely 
not one of his favourite S.C.U,M. tracks. 
Still-Born added that Teenage Barnacle 
by the Enigmas seOms too pale in com¬ 
parison with their more recent efforts.. 
During songs by Sudden Impact, Entirely 
Distorted and Countdown Zero, Victor 
the Wonder Dog let himself out for a 
walk, not being a fan of repetitive thrash 
chants. 

After a bit more wine, which tasted 
better as time went on, Still-Born, 
Phlegm and Victor moved on to side two 
of the album. Although it was still short 
of the mark it was an improvement over 
the first half. 

With regard to S.N.F.U.,s cover of 
Poor Poor Pitiful Me, Phlegm remarked 
that he hated Linda Rondstadt and found 
it fitting that someone was finally bastar¬ 
dizing her music. Victor wagged his tail 
in agreement. 

continued on page 16 
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continued from page 15 

Still-Born Pete had this to say about 
League of Dead Politicians and their 
song Mr. Prophylatic Man, "\ like the 
name of the group and I like the name of 
the song, that must be how they got on 
the album." 

Everyone liked Gassenhauer's Local 
Youths including Victor who barked his 
approval once again. And it was general¬ 
ly agreed that October Crisis had the 
best track on the album with Everyday, it 
was at this point that Victor (frothhing at 
the mouth) soiled the carpet out of ex¬ 
citement. 

After a break for yet more wine and 
something tasty from the good people at 
Alpo, Phlegm, Still-Born and Victor mov¬ 
ed on to something a bit more accessible 
in the form of It Came From Canada. 

Side one, which featured the likes of 


Ray Condo and Deja Voodoo went over 
quite well with toes tapping and tails 
wagging. The one exception here were 
the Dusty Chaps . with their song Yukon 
Buddy. Still-Born liked the fact that it 
was short and Victor felt that it did no 
justice to his friends in the Canine 
Kingdom. 

Jerry Jerry's Radical Look was voted by 
Phlegm as the best song of the side and 
received a second play. 

Phlegm, Still-Born and Victor, still 
waiting for Santa to make his cameo ap¬ 
pearance, finished off all the Chateau 
Screwtop and sat back for side two. 

All were in agreement that the 
Enigmas made a good showing with Bad 
Meat, but U.I.C. was followed by a series 
of no comments. 

After some blood-curdling but strange¬ 
ly melodic yells from the Gruesomes, 


they came upon two tunes from the Ter¬ 
minal Sunglasses.. Phlegm remarked that 
Antenna Dilemma gave him the sudden 
urge to ride a plastic giraffe. This was in¬ 
terpreted as a good sign by the others. 
However, the two unanimously voted 
Don't Be Doing it in Front of the Penguins 
as the 18th best song the 

Sunglasses have recorded. 

The Calamity lanes proved to be the 
big weak point of the album. Phlegm 
hated it, Still-Born labelled it as "party 
music for the Intensive Care Ward". , 

When it came down to the final taste- 
test it was conceeded that It Came from 
Canada had a definite edge on It Came 
from the Pit, but both were seen as being 
important contributors in the war to con¬ 
vince Canadians that they don't have to 
look south of the 49th parallel to find 
good alternative music. 
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Cmitm Uimnities Travel Saivicas lid. 

Concordia University 

1455 De Maisonneuve West Suite 643 Hall Building 
Montreal, Quebec H3G IMS 
Tel: 1514) 848-7439 

Look for Rur SPRING BREAK SPECIALS coming soon! 


2B44 METCALFE 2nd floor BU«988 

New imported records at low prices 
Also buys and sells used books and 
records 

1433 BISHOP 844-7604 
Mtl's original book Ef record store 





